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Program Notes 


March, op 99, 1944 

SERGEY PROKOFIEV (1891-1953) 

Russian composer and pianist Sergey 
Prokofiev was a student of Gliere and 
Rimsky-Korsakov and was educated at the St. 
Petersburg Conservatory. After living for most 
of the 1920’s in Paris, Prokofiev, who never 
truly felt at home in the west, returned to live 
in Russia in 1933. His return coincided with 
the affirmation of the doctrine of ‘socialist 
realism’ in the arts, limiting his freedom as 
a composer. During this time his music for 
films such as Lieutenant Kije and Alexander 
Nevsky, and his ballets Romeo and Juliet and 
Cinderella were his artistic outlets. Despite 
his success, Prokofiev was one of the artists 
condemned for his work, and in 1948 was 
forced to confess his shortcomings to the 
Union of Soviet Composers. He died on the 
same day as Joseph Stalin. 

Prokofiev’s March, op 99 is thought to 
have been written in honour of May Day 
(International Workers Day), one of the most 
important political holidays on the Soviet 
calendar at the time. The work had its Russian 
premiere in 1944 in a radio broadcast and 
its Western premiere at a concert conducted 
by the Russian-born conductor Serge 
Koussevitsky in 1945. A traditional march in 
style and form, Prokofiev scored the work for 
three instrumental families, orchestral winds, 
saxhorns and percussion, as was common 
with Soviet composers. American arranger 
Paul Yoder arranged and edited the original, 
in part to provide parts for instruments found 
in North American bands. He also altered 
the horn parts, as the E-flat and alto horns 
in Prokofiev’s version are generally used only 
by brass bands in the West. Prokofiev himself 
made changes to the March when he used it in 
parts of his final opera Story of a Real Man, op 
117. Despite the changes in instrumentation, 
Yoder’s arrangement retains the character of 
Prokofiev’s original. 


Roma Sacra (2007) 

LUIGI ZANINELLI (B. 1932) 

American composer Luigi Zaninelli has had 
an international music career. After graduating 
from the Curtis Institute of Music, Zaninelli 
was appointed to the composition faculty 
there. In 1964 he moved to Rome where 
he wrote compose music for television and 
motion pictures for RCA Victor Italia. In 1968 
he took up a post as composer-in-residence at 
the University of Alberta in Calgary. Zaninelli 
returned to the U.S. in 1973 where he became 
composer-in-residence and professor of music 
at the University of Southern Mississippi, a 
position he continues to hold at the age of 81. 
Zaninelli also publishes jazz compositions 
and arrangements under the pseudonym Lou 
Haywood. 

Roma Sacra is a programmatic expression 
of Zaninelli’s powerful connection to the city 
of Rome. The composer first visited the city 
at nineteen, and writes: “I was awe-struck by 
its beauty and grandeur. There is an aura of 
mystical magic which envelops me whenever 
I am there.” The piece opens with chimes, 
suggesting church bells, the great city awakens, 
building slowly to a thickly orchestrated 
climax, painting an evocative picture of Rome 
in all of its splendor. As the texture unwinds, 
a return to the quiet, reflective mood of the 
opening brings Zaninelli’s Roma Sacra to a 
satisfying repose. 

Postcard (1991) 

FRANK TICHELLI (B. 1958) 

Frank Tichelli is a composition professor at 
the University of Southern California, and 
was composer-in-residence for the Pacific 
Symphony from 1991-1997. Well known for 
his concert band music, he also composes for 
orchestra and chorus. Crediting Charles Ives’ 
Variations on America for inspiring him to be 
a composer, Tichelli also acknowledges that 
the one semester he spent teaching at a school 
in Garland, Texas taught him a lot about what 
young musicians could do. In 2012, he was 
recognized with an award from the American 
Academy of Arts and Letters. 



Postcard was commissioned by Frank 
Tichelli’s colleague H. Robert Reynolds in 
memory of Reynolds’ mother, Ethel Curry. 
Tichelli says: “He requested that I compose 
not an elegy commemorating her death, but 
a short energetic piece celebrating her life. In 
response, I have composed this brief‘postcard’ 
as a musical reflection of her character -- 
vibrant, whimsical, succinct.” Tichelli takes 
the memorial aspect of the commission quite 
literally, employing compositional techniques 
that can be connected to the Reynolds family. 
The primary theme of the work, for example, 
is a palindrome, sounding the same whether it 
is played forward or backward. This device is 
an acknowledgment of the family’s tradition of 
choosing palindromic names for their children 
- the “H” in H. Robert Reynolds stands for 
Harrah. The middle section of the piece is 
composed using a five note series derived 
(using solfege and the German system of note 
names when necessary) from the name Ethel. 
The five notes turn out to be E, B flat, B, E flat 
and A. Finally the structure of the piece is 
A-B-A While the final section is not an exact 
repetition of the opening segment, it is similar 
enough that the entire piece has the effect of 
a large scale palindrome. Reynolds conducted 
the premiere of this work in 1992, in Ann 
Arbor, Michigan. 

Lads of Wamphray March, 1905/1937 

PERCY GRAINGER (1882-1961) 

Percy Aldridge Grainer was born in Australia, 
studied composition with a German, Louis 
Pabst, and toured Britain and Europe as a 
concert pianist. He emigrated twice, first to 
England, and finally in 1914 to the United 
States. That such a cosmopolitan musician 
should find his passion in English folk music 
may seem surprising, but he is quoted as 
saying: “in the folk-song there is to be found 
the complete history of a people.. .compiled 
with deeper feeling and more complete 
understanding than can be found among the 
dates and data of the greatest historian...”. 

His immersion in the folk idiom and his 
experience as a military musician left a legacy 
of wind repertoire that is both accessible 
and challenging. Grainger’s works skillfully 
exploit the variety of timbres available in wind 


ensembles, as with the folk songs themselves, 
capturing the unique character and nuance 
of each instrument, thus earning himself an 
enduring place in the literature of this genre. 

Lads of Wamphray was originally set 
for men’s chorus accompanied either by 
orchestra or two pianos. The melodies are 
Grainger’s original compositions, and soon 
after his initial version he reworked the piece 
for wind band. Grainger wasn’t satisfied with 
the end result. It wasn’t until he was offered a 
commission by the American Bandmasters’ 
Association in 1936 that he returned to the 
piece, re-scoring it yet again and submitting 
it with another of his new pieces, Lincolnshire 
Posy. The music is inspired by a poem written 
by the Scottish novelist and playwright, Sir 
Walter Scott. In an interesting parallel with the 
composer, Scott too collected historical pieces 
and romantic ballads in his travels through 
the Scottish countryside. His Minstrelsy of 
the Scottish Border collection was eventually 
published in two volumes. In addition to 
the historical works, it also included what 
Scott termed his “imitations” - his original 
poems written in the folk style. The title of 
Grainger’s musical work comes from a line 
in one of Scott’s poems: “For where’er I gang, 
or e’er I ride,/The Lads of Wamphray are on 
my side;/And of a’ the lads that I do ken,/A 
Wamphray lad’s the king of men.” Written 
to capture the adventurous and wild spirit 
of the English/Scottish borders, The Lads of 
Wamphray exploits all the forces of a large 
wind ensemble. It was dedicated, as were many 
of his compositions, to his mother. 

Bali (2005) 

MICHAEL COLGRASS (B. 1932) 

American composer Michael Colgrass began 
his professional career as a percussionist. After 
spending two years as timpanist in the Seventh 
Army Symphony Orchestra in Stuttgart, 
Germany, he worked for the next eleven years 
as a freelance percussionist in New York 
City. Colgrass worked with the New York 
Philharmonic, the American Ballet Theatre 
and in the original West Side Story orchestra 
on Broadway which allowed him to continue 
his work as a composer at the same time. Since 
then, his compositions have been performed 



by major orchestras the United States, Canada, 
Europe, Great Britain and Japan. Colgrass 
won the Pulitzer Prize in Music in 1978 for 
Deja Vu, a piece for percussion quartet and 
orchestra commissioned by the New York 
Philharmonic. Currently living in Toronto, 
Colgrass lectures on personal development 
and gives workshops on the psychology and 
technique of performance. 

Michael Colgrass was inspired, in part, to 
write Bali after spending time in the Balinese 
town of Ubud. The tourism around this 
town focuses on culture, yoga and nature, 
including the nearby Ubud Monkey Forest. A 
key feature of evoking the sounds of Bali lies 
in Colgrass’ use of percussion instruments 
to suggest the sounds of the gamelan - a 
traditional instrumental ensemble made up of 
metallophones (such as gongs), xylophones, 
drums, bamboo flutes and plucked stringed 
instruments. In Bali, the six percussion parts 
call for the use of two gongs, five ceramic 
bowls, five aluminum bowls and five clay 
pots, in addition to the traditional Western 
instruments. The piece is structured in 
three sections. The two outer sections are 
dancing music, while the middle section is 
a lament. This lament section opens with 
music suggestive of an explosion, perhaps 
recalling some of the terrorist attacks that 
have taken place in the tourist areas of Bali, 
before subsiding into sorrowful, descending 
sequences. The dance-like closing section 
of Bali brings the work to an energetic and 
optimistic finale. 

Moving Parts (2003) 

DAVID SAMPSON (B. 1951) 

Trumpet player, teacher, conductor 
and composer David Sampson studied 
composition with Karel Husa, Henri Dutilleux, 
and John Corigliano. He writes for a wide 
variety of musical ensembles, as well as 
solo and chamber works. Sampson was 
composer-in-residence with the Colonial 
Symphony Orchestra from 1998-2007, and 
played principal trumpet with them until 
its demise in 2010. He continues to be an 
active composer and is on the music staff of 
Randolph High School in Randolph, New 
Jersey. 


Sampson’s Moving Parts was inspired by 
his students at Randolph High School. With an 
energetic opening underpinned by a pulsing 
rhythmic motive, Sampson features all of 
the sections of the wind ensemble, including 
percussion who play a wide variety of smaller 
instruments lending a playful character to 
this part of the piece. The slow, lyrical middle 
section, heralded by chimes, features flute, 
clarinet and oboe soloists. The excitement of 
the opening returns with some variation in 
meter and drives the work to a dramatic finale. 
Mr. Sampson says that the title of the work was 
created by his son who, upon hearing the score 
for the first time, said “it sounded like a bunch 
of moving parts, like a machine.” 

Fantasy Variations on a Theme by Paganini 

(1987) 

JAMES BARNES (B. 1949) 

James Barnes will complete his fortieth year 
as a professor at the University of Kansas 
in the spring of 2014 where he teaches 
composition, orchestration, arranging and 
wind band history and repertory classes. A 
prolific composer for winds and orchestra, his 
works have been performed at Lincoln Center, 
Carnegie Hall, Tchaikovsky Hall in Moscow 
and the Tokyo Metropolitan Concert Hall. 

The Tokyo Kosei Wind Orchestra, one of the 
few professional wind orchestras in the world, 
has recorded three CD’s of James Barnes’ 
music. One of his recent works, Escenas de los 
Aztecas, was the required work at the World 
Band Competition in Kerkerade, Netherlands 
during July 2013. 

Commissioned by the United States 
Marine Band in 1987, and premiered by 
that ensemble in 1988, Fantasy Variations 
on a Tlreme by Paganini is a set of variations 
based on Paganini’s famous Caprice No. 24. 
Featuring the wide variety of timbres available 
in the wind ensemble, the theme undergoes 
a fascinating range of transformations as 
it is passed from section to section. Two 
particularly effective variations feature the 
contrabass clarinet and the percussion section. 
The intricate permutations through which 
Barnes puts the theme lead eventually to a 
majestic and grand finale. 

- Programs notes by Lisa Jack 



Biographies 


JEFFREY REYNOFDS is Co-ordinator of 
the Performance Division at the Faculty of 
Music, and teaches trumpet, conducting, 
chamber music, jazz history, and music 
education, as well as conducting the 
Wind Symphony. He holds a Ph.D. in 
the philosophy of music education and 
a M. M. in trumpet performance. Dr. 
Reynolds has performed and recorded as a 
trumpeter with the Calgary Philharmonic, 
Victoria Symphony, Hamilton 
Philharmonic, Hannaford Street Silver 
Band, the Stratford Festival Ensemble 
and the Orchestra of the Royal Winnipeg 
Ballet, as well as many other orchestral, 
chamber and solo performances. 

Prior to the University of Toronto, Dr. 
Reynolds taught at Malaspina College 
and McMaster University and for several 
years was an instrumental specialist with 
the Scarborough Board of Education. 

He has conducted many honour bands, 
including York and Durham Regions and 
the Toronto District School Board, and 
community ensembles such as the Toronto 
Wind Orchestra, the Oregon Concert 
Winds and the Southampton Wind 
Ensemble. Dr. Reynolds is the author of a 
trumpet pedagogy book in the Dummies 
series, Trumpet for Dummies, and has 
recently completed the compilation 
of trumpet repertoire for the Royal 
Conservatory of Music, along with Dr. 
Gillian Mackay, and contributes articles to 
several journals. He frequently conducts 
workshops in southern Ontario schools, 
and is in demand as an adjudicator at 
music festivals across the country. 


LISA JACK is currently completing her 
Masters of Music Performance degree in 
wind conducting with Dr. Gillian MacKay. 
As part of her graduate studies, she has 
conducted the University of Toronto Wind 
Symphony and the University of Toronto 
Wind Ensemble. She also prepares the 
program notes for both ensembles. In 
September, Lisa was appointed music 
director of the Scarborough Concert 
Band, a community-based group that 
performs several concerts each year. 

Prior to entering the graduate program 
at the University of Toronto, Lisa was a 
music teacher in Thunder Bay, Ontario. 
Her high school ensembles have won 
gold standards at Canadas national 
music festival, MusicFest Canada, as 
well as superior rankings at regional 
and international festivals. Highlights 
include two performance tours of Havana, 
Cuba, and the opportunity to conduct 
the Thunder Bay Symphony Orchestra 
winds in a side-by-side performance 
with her students. Experienced in both 
choral and jazz, she has appeared as a 
guest conductor with the Thunder Bay 
Community Choir and co-founded 
the Thunder Bay Youth Big Band. In 
addition to conducting, Lisa is currently 
on the organizing committee of Toronto 
International Horn Day. 
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